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THE COLLECTOR AND ART CRITIC. 



sometimes comes when the ultra of the impressionist school is met 

With the exception of Hassam's work it may be conceded that the 
artists here show themselves in the individual manner by which they 
are known, and do this by their best work. None of Hassam's 
pictures is as good as the one in the Academy ; the " Roman Scene 
has a dexterous handling of color which is somewhat forced ; the 
" Morning Mist" is airy, but his four examples show the great fail- 
ing of most of this artist's brush productions— there is too much 
hurry. Weir's " New England Plowman " is a strong conception 
of excellent color, while the picture called "A Flower" is a sus- 
tained effort of delicate treatment. The portrait of President Thomas 
S. Hill, of Harvard, by Edward Simmons, is by no means out of 
place in this array of opalescent colorings and bright notes, impart- 
ing dignity to the ensemble. It has some of the best qualities which 
make a portrait true. Robert Reid's work shows the best there is in 
the school he has elected to follow. His favorite colors of purple and 
blue, of course, form the keynote of all his pictures. The " Fleur-de- 
Lis" is, however, such a one as will always be regarded a striking 
canvas of supreme interest. It is to be regretted that E. C. Tarbell 
sent only one example, and that a sketch. The stretch of foreground 
leading up to the female figure near the top of the canvas is a rather 
unusual yet telling composition, while the light play is decidedly 
clever.^ "%. W. Dewing also sends but one canvas, a small portrait 
of a woman holding an iridescent bowl in her hand. It is charm- 
ing and quiet in color, detached from the background, and on the 
whole an exquisite bit of painting. The " Boy and Girl " playing in 
a sunlit wood, by Frank W. Benson, ought to show as good drawing 
as posing, which it does not. The atmosphere and light effect make 
one, however, forget the defect. Of Twachtman I would only notice 
the one entitled " Morning " as being up to his standard, while the 
"Temple Medal" nude of Joseph R. Decamp is by far the best we 
have ever seen from him. 

Thus does this second display of the Ten Secessionists prove the 
ability of these men without sustaining the reason of their departure 
from the Society. 



THE NATIONAL ACADEMY EXHIBITION. 

" ]~)ID you ever see an 'Academy' with so many portraits?" I 
overheard a group of the faithful ask ; and certainly the por- 
traits are many and excellent* figures are not so good, and the Art 
that is clearly the American's own love — landscape — is more than 
good. 

If " All's well that ends well" were true of a long line of Acad- 
emy Exhibitions, then the Immortals could, with complacency, leave 
their shrines for their far-away home. But it .is not true ; so people 
with memories think that the effect of the Seventy-fourth Exhibition 
is reminiscent. The eternal fitness of juries is a subject for endless 
animadversion, and they do say that as many good things were re- 
jected as were hung. Well ! that was not so many ! Likewise the 
inner history of the award of prizes is something to wonder about ; 
there is an inner history— but the rank and file know it not. 

The rugs in the Oriental exhibit show that their makers had a 
sense of color so keen, so innate, and so harmonious, that people 
could wish the aroma thereof had mounted to the heads of all paint- 
ers above stairs when they wielded the brush, instead of intoxicating 
the choice few. 

It is good to see such work as that of Walker, Dessar, Potthast, 
Tarbell, Vonnoh, Murphy, and Minor. The Walker is a big picture 
and is not a Diaz or Rousseau worked over ; and the small Minor 
in the North Gallery is one of the very best things that ever this art 
veteran did. 

Childe Hassam makes impressionism comprehensible, reasonable, 
and consistent. With all his contributions to so many shows, the 
wonder is how he gave such an important and striking canvas into 
the hands of the enemy. Yet our friends the enemy have been kind, 
and hung him well. McCord's large canvas is, however, badly 
hung and in a poor light. Filled with detail — boats, rocks, villages, 
cliffs, shore, sea — this ambitious effort wanted quite another light to 
show it at its best. 

Dessar and Beckwith send notable canvases : these two portraits 
would redeem any room, and when the second Hallgarten went to 
Dessar, the only wonder was why he had not won the first. Was it 
not Whistler who sent his second-class thanks to a jury who 
awarded him a second-class medal ? The Stokes picture, by Cecilia 
Beaux, has been talked over, written over so much that it were only 
reiteration to speak of its merits. 

Geo. Inness is not the echo ofjiis famous father : he has his own 
individuality and shows his intense feeling in the " Last Shadow of 
the Cross," an admirable and dignified performance. 

The landscapists keep a very high average ; they do not strike so 
high a note as the portrait men, nor do they ever get near that 



slouch of despond, the story-telling picture, but sustain creditably 
their reputations. Shurtleff is always agreeable, and his wood- 
interiors are poetic ; Swain Gifford has a very strongly handled 
"Sand Dune"; Fitler two unostentatious canvases that invite us to 
look again ; Miller some meadows low in tone, even "old looking, ^ 
so quiet has he kept his palette ; Bruce Crane a splendid "Clouds, 
one of the best things he has done ; and Howe groups of his cattle, 
typical American cows, in their own landscapes. 

Some one said, " Rehn's big picture was applauded when before 
the jury." And then some one asked : " Do they look at the names 
before or after choosing ? " A big picture. ' 

A great subject is the " Madonna," and it requires knowledge and 
power and great simplicity to even attempt it ; to succeed is to be 
a genius. Church has done his best work on this canvas, and has 
taken an immense stride from gay to grave, from polar bears to the 
ideal of all maternity. . . 

" A Bit of a Pond"— C. H. Eaton— is as charming a small picture 
as any in the exhibition. Whittredge's "Hillside" compensates for 
his other pictures, painted as in days of old ; good, it is true.in their 
way, but with Henry, Bristol, Tait, Richards, Cropsey, and many, 
many others, he might well rest on his laurels and hang the sword 
up on the wall. 

What particularly was the matter with Boilleau s luminous and 
idea-full canvas that the corner of the junk-room was filled with it ? 
Or was it just to prove that the West Gallery was now a place for 
first-class work— no longer a sort of purgatory ? And if one thinks 
the corridor is now to be the " last resort," taking that place away 
from the West Gallery, he is mistaken ; for the corridor has good 
tilings in it, some much better than in the South Room — " A Head," 
by Miss Bunker, " Little Louise," by Vonnoh, and the startlingly 
realistic " Doctor's Visit," by Granville Smith. It should have hung 
over the North Room door, if it had to be skied, yet from the head 
of the stairs there is an excellent view of this painting, filled with the 
loose, driving snow and the splendidly-modelled figures. 

There is also in the corridor the miniature colony, and the highest 
art of all, the art of form that every one " adores " and " thinks so 
grand " — and which no one looks at, save to regard it as on a par 
with vases and such like. 

The next exhibition will not be held in the old Doge's Palace. 
This will constitute the chief difference between this and the seventy- 
fifth show. H. 



PHILADELPHIA ART CLUB WATER COLOR 
EXHIBITION. 

'THE Eighth Annual Exhibition of water colors and pastels opened 
1 on the 27th ulto., preceded by the usual private view for the 
press and exhibitors. v 

An aggregation of nearly 750 pieces constituted the annual Pot au 
Feu from which the committee of five made their selections, with 
paeans of praise accompanied sometimes by the muffled sounds of dis- 
cordant disapproval. 

More than one-half of these were literally swept out, and 353 were 
catalogued with a certain qualified approval. 

This left us with thirty-eight per cent, of local stuff, and yet this is 
deemed the best show made within the walls of the Art Club. 

The incoming forces of the past two years have been strong 
enough to arouse the latent drowsiness of the Quaker to put forth 
an extra effort, and he has succeeded in one or two instances fairly 
well. 

Although.I fail, after an impartial analysis, to see where the 
exhibition would be if it were not for the excellent support rendered 
by New York, Boston, Connecticut, and even New Jersey. We 
need a good mental tonic. What in the name of Hades' keeper will 
an art patron do with a bird's eye of half a dozen suburban frame 
dwellings, wishy-washy, wet-papered oysters, carrots, flowers, or a 
theme like " Dawn," wherein we behold the stiff outline of a Creole 
species of woman rising above some pink clouds, and surrounded by 
black pigeons, that project themselves upon the organs of sight like 
the half-tones of a piano keyboard ? 

The catalogue opens with Henry B. Snell's " Moonlight " — a lonely 
house on a lonely road, with a three-quarter sky marvellously well 
attuned to the charms of night — possessing points of merit even 
more acceptable from the artist's standpoint than his " Twilight at 
Sea," loaned for the occasion. This hangs in one of the places of 
honor and serves to awe the localities with the sense of its majestic 
depth and night's own stillness. 

This you all know ; therefore we will pass on. Facing your 
entrance into the middle gallery, hangs " A Quiet Stream," by Harry 
Eaton. 

A good perspective and a fair composition with a well wooded 
right bank, to which the quiet moving waters cling affectionately. 
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This is marked by some splendid brush work, where the silver 
birch, larch, and willow lend their shades and graces in dignity of 
line with the opposite low-mossy bank, topped off with a sky that 
blends atmospherically with the entire composition. A thoughtful 
piece of work, marred only by the too generous use of the greens. 
This was intended by the artist for the New York Exhibition. Well, 
it's an ill wind, etc., and Philadelphia can well afford to give it space. 

To the right and centred is Keller's piece with the legendary 
wrong title, but right work. 

This, brings forth many eulogisms from seniors and juniors, and I 
gladly share in the welcome given it, since it assists the entire 
collection by its honesty of purpose and execution. 

There is so little of the genre and so much in landscapes that the 
eye turns to seek the necessary relief. 

Directly facing this I find two of Tom Moran's mountain pieces, 
" In the Teton Range, Idaho," and " In the Big Horn Mountains." 
He has learned by practical experience that the mountain must be 
taken at a safe distance and at a time when nature bestows her 
approval in giving for the artist's delight the color and tone which 
are the emanation of the prismatic qualities engendered by the lights 
on the eternal snows. 

While on the subject of snow, let me point out 208, " First Rays," 
by Walter Palmer. This is a clear, calm conception of the light waves 
spreading over the expanses oi the snows that is strongly backed by 
another example, " Wintry Shimmer," a hillside dotted with trees, 
throwing their shadowy forms over the snow, and one looks 
instinctively for the moon, to find it not. There is no trickery; it is 
simple, clever in its atmospheric quality, as is the " Rye Field," by 
the same artist. 

Walter Shiriaw contributes five decorative pieces, of which 18, 19, 
and 21 are decidedly the best. 

As a vis-a-vis, the committee have placed Laurence's "The Liz- 
ard Head, Cornwall," as a splendid foil to the deathly stillness of 
Snell's " Moonlight." The angry waves that roar their loud resur- 
gam over the heads of the rocks, have a lion-like vigor, in deep con- 
trast to the suggested contemplative qualities of the white chalk 
cliffs. A little more transparency might be asked for, perhaps, but 
taking the ensemble, it is a good, manly piece of work. 

Henry Farrer is in evidence with five good attempts. 272, an 
"October Afternoon," marks the man as seeking for nice, soft quali- 
ties in landscape, his mossy, marshy beds being well rendered. 

But for the almost photographic exactness of" Sunset after Rain," 
by W. C. Bauer, this would be a delight. The Turneresque sky.effe'cts 
have been dealt with in a clean, unfearsome manner, and the com- 
position is good ; but, like the nude under the light, it leaves noth- 
ing to the imagination. 

"A Winter Morning," by Rolt Triscott, is an acceptable piece of 
undulating country, with picturesque hollows, and trees with the first 
coating of snow, treated in a subdued tone, with a nice wave of light, 
and good drawing. His " Sunken Reef" and " Gull Cove " have not 
been translated as well. . 

Granville Smith's " In the Days of Standish," seen before, is wel- 
come again. Its legitimate material, well handled, armed, and 
accoutred properly, is in a good atmosphere. 

C. Myles Collier contributes his " Near Dordrecht," a little Dutch 
view, suggestive of the quaint monotonies peculiar to this locality. 
The entire treatment is sympathetic, full of the light tremors, or 
vibration, do ye choose it so. 

"Nearing Shore," by Fred Hurd, is a capital accentuation of 
qualities, vigorous and tuneful. The old Dutch square-nosed smacks' 
dtp and labor, with a freshing wind abaft and a heavy sea before, 
have been treated in a masterly manner. 

A Remington emulation, by L. E. Herzog, a local contributor, 
with the legend, "Our Cavalry," is strong in action and good in 
drawing, an inspiration in which the charge is full of force, but 
marred, unfortunately, by an avoidance of color. Try again, Her- 
zog. 

James B. Sword has made the attempt of his life in "A Ray of 
Hope " ; the result justifies the title. The theme shows three fisher- 
men, apparently lost in a dory off the Banks, sighting a passing 
schooner. The pessimist sits hopeless in the stern sheets, while his 
two shipmates endeavor to hail the vessel through the fog mists. 
Both in the conception and execution the artist has done well. 

Five cattle pieces, by Peter Moran, relieve the intersected land- 
scapes. " A September'Morning," showing the lowing herd moving 
off to water, is wet with the morning dews and half-suggestive shad- 
ows from the vibrating lights. None of the old-time vigor is lost; 
and I regret, on turning to 181, " The Margin of the Stream," to see 
a slight disposition to introduce the lighter. and less dignified pig- 
ments. No. 222—" Noonday, the Margin of the Woods," executed 
in a free and refreshing manner, full of sober thought. "A Solemn 
Chord of Music," attuned to nature's note, fully atones for the dis- 
crepancy of th.e former. 



"Early Morning on Diaz Creek, N. }.," by E. Taylor Snow, pos- 
sesses good atmospheric qualities. In fact, it may be said that 
throughout the entire collection, more attention has been paid to 
this valuable quality than at any previous time. 

G. J. Brown, F. K. M. Rehn, English, Chapman, et at., are repre- 
sented, but not a De Richards. Strange, too ! Mitschka. 



SOME OLD DRAWINGS. 

AN exhibition has just closed at the Pratt Institute in Brooklyn, 
which may incidentally illustrate the art knowledge of the daily 
press reviewers. Only here and there a scanty notice of a few lines 
was found about an exhibition which I believe to have been artistic- 
ally the most important one that has been held this season in Greater 
New York. The collection consisted of fifty-five drawings by the 
early Italian and Flemish masters, with a few others added. 

Drawing is the foundation of all artistic representation. It is the 
skeleton on which the composition hangs, to be clothed with the art- 
ist's conception — his skill and his begeisterung. 

If all the words of language are in the dictionary, eloquence is 
only in the soul of the writer ; and if all truths are in nature, it is 
that the painter may draw thence the elements of expression, not by 
composing his figures of bits and morsels, but by bringing them 
back to the unity of the character he has conceived, by insuring the 
triumph of the sentiment that animates him, imitating the musician 
who hastens or retards the time according to his own heart-beats. 
This is the kind of drawing we find on these leaves ; looking for the 
principles of correct drawing, -they are found with these great 
masters. 

Travelling by varied roads they attained to the same perfection. 
" The whole is more important than a part " is one of the truths that 
serves as a rule to the designer. Study the model as a whole ; close 
the eyes to details till the general movement of the figure has been 
seized. Raphael makes us feel this predominance of synthesis even 
in the parts — that is, after taking the whole of a whole, he takes the 
whole of each part. Yet how different is he from Durer, for instance, 
who analyzes a figure, who builds up his drawing bit by bit until, as 
a German proverb says, "the trees prevent one seeing the forest." 
With Diirer a model remains a Peasant of the Campagna ; with the 
painter of Urbino, suppressing only a few peculiarities, he disen- 
gages the ugliness of the lowest walks of life and ennobles his sub- 
ject. See this "Madonna and Child," so much naivete; that it seems 
the result of intuitive knowledge. Desiring truth more than beauty, 
he arrests the movement of the figure, assures himself of the pro- 
portions, seizes the play of the muscles, and verifies the grace of his 
thought The "Massacre of the Innocents" no less shows subtlety 
of line and breathing movement. The study for " Dispute on the 
Sacrament" of the Vatican shows grandeur without effort. In the 
frieze "Cupids and Lions" he lets us from the first lines divine the 
future grace. With such a master a bit of coal becomes a diamond. 

On the other hand Michelangelo, instead of blending the parts 
into one whole, gives them an exaggerated relief, a strongly marked 
contour. Instead of enveloping the muscles he develops them. A 
"Moses," differing from his famous painted work, shows here this 
boldness, as does "The Tibergod, Romulus and Remus and the 
Wolf." 

A curious drawing is an example of Titian, showing on one side 
of the paper the sketch of the lower part of his well-known " As- 
sumption" of Venice, and on the back the ascending Virgin in a 
few washed lines with marvellous exactitude. Here and there some 
crayon lines demark the folds of the apostles' robes. Da Vinci's 
little " Head of an Old Man '' shows the love of detail of the master, 
yet his greatness in the repose and breadth of the shadows, only 
indicated here in a few small patches, yet masterly done. 

But I cannot give a catalogue of this rare treat for the true ama- 
teur and collector. Notice yet this Cortona, "Jupiter and Juno," 
a carton for a ceiling fresco ; it is a washed drawing ; the ink, after 
the drawing was made, was again wetted to let it flow slightly, a 
dexterous tour-de-force producing a soft and happy result. Look 
then at this copy by Rubens of Michelangelo's great " Creation " ; 
admire the fine modelling of the '.' Portrait of Himself" by Fran s 
Mieris, like the "Perseus and Andromeda" of Domenichino in two 
crayons. There is a Van Dyck portrait, a Rembrandt, "White 
Negress"; Tintoretto, Guido, Cellini, Veronese, and so on. Yet 
one to be noticed, a Francia (1450-1517), and perhaps the earliest 
example of water color in this country, in its purest state of pro- 
ducing shades by laying tint over tint. . 

It is a pity that this collection has not also been shown in Man- 
hattan. I understand it is the property of a Western gentleman 
who recently purchased the collection from Mr. W. Macbeth. 



